







CONCERNING tHE 


Greek Theatre and Malks, 


Tranflated from the Greek of 


JULIUS POLLUX* 


fytotum traglca Genus inventjfe eamena 
Dicitur et flauftris •vexijfe poemata Yhejlis, 
canercnt agerenl que peruneti faciius ora , 

Poft hunc perfones , pall.' que repertor honejla 
ASfchilui) el mo did s inf.iavit pulpita tignis, 

rio*AT. Art. Pifj 



R E A D E R. ; 

" % * 

It is hoped that the following Ex¬ 
tracts from Julius Pollux, which- 

t * • # * 

have never before appeared in the En- 

glifli, or other modem Language, com" 

♦ 

cerning the Greek Theatre and Mafks, 
will neither be thought unconnected 
with the preceding Tranflation, nor be 
unacceptable to thofe who have any 
Value for the Learning and Anti¬ 
quities of that polite Nation. And 
thoup'h the Names of the feveral Parts 

O 

of that Magnificent Edifice, and the 
Machinery employed in drifting the 
Scenes be many of them different from 
thofe ufed now-a-days: and the Tranf- 

a 2 latoi 
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lator on that Account might perhaps 

have been juftified for giving them as 
they are in the Original: yet as this 
would be unfatisfactory even to the 
Learned, and not at all underftood by a 
Reader ignorant of Greek, he has for 
thefe Reafons chofen to give them in 
Engliih, though with a Degree of Inac¬ 
curacy perhaps; fuch however as he 
hopes Candor will eafxly excufe. 


CON- 


* 



• * 
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CONCERNING 


The THEATRE, 



c. 


As the Theatre likewife 3s not'a fmall 

Part of polite Amufements, you might call 
the Theatre itfelf either Dionyjius ’s Theatre, 
or Letueus's ; and the Multitude Spectators : 

I 

Though Arijlsphanet has even ufed “ Joint- 


“ Speftatrefsfo that 


might fay not 


only Spectator, but u Speftatrefsand ac- 
cording to Plato- 9 “ Rulers of the Theatre 
and the Flight of Steps, either Benches , Seats, 
or Forms ; and to be on the fame Form, 
fitting together. And a foremofi: Row, being 
the firft ‘Seat, was referved chiefly for Judges; 


3 


and 



f Concerning the 'fheaire, c ' 5 c. 

and on this Account Jphlcraies , Comedy- 
pro (Tor calls him who fate foremoft, 

46 Firft Bench.” He might, perhaps, Ipeak 
of the Theatre in the Stile of ordinary C011- 
verfation. 

v 

To beat the Benches with the Heels, they 
palled Heel-knocking; and this they ufed to do 
whenever they drove any one off; aftenvards 
both to hoot and hifs. 

A peculiar Part of the Theatre was appro- 
priated to the Council of State, and Youth 
of Quality, which went by their Name 
—And for calling the Canvafs a Curtain, 
there is the Authority of Hypcrides , who fays 

in his Patroclus, “ Nine Archons were feaft- 
“ ing in the Porch, and had incloled a cer- 

“ tain Part of it with Curtains.” 


CON- 



CONCERNING 




1 


Parts of the THEATRE. 


The feparate Parts of the Theatre are a 

• I • • 

little Gate, Arch, Apartment, Wedges, Scene, 

t 

Orcheftra, Stage, Scene-area, Scene-avenues, 
and Scene-wings. 

4 

The A&ors ‘occupied the Scene, and 

Chorus the Orcheftra; in which was the 

. * 

Thymele, being a Sort of Eminence, or 

® • 

Altar; and in the Scene likewife before the 

Doors flood a confecrated Altar, and Table 

* 

with feafoned Cakes, called Theoris, or Holy- 

* 

% 

table. Whereas the Eleos was an antient 

• * 

Table, which before Thefpis’s Time they 

a 4 ufed 





8 Concerning Paris of the Theatre . 

ufed to get upon and reply to the Chorifters. 
Part of the Scene-wings, that were in fight, 
and joined to the Stage, was ornamented with 

Columns and Paintings.—Of the three Scene- 

* 

doors likewife the Middle opened either into 
a Palace, Grotto, Hall, or whatever was of 
firft Diftindtion in the Play; the Right-hand- 

door w r as a Retreat for the next in rank ; and 
the left, which had a very miferable Afpedt, 
led to lome defolate Temple, or had no 
Houle. 

In Tragedy, Strangers entered at the Right-, 
band-door; and the left was a prilon. 

But the Tent in Comedy joins to the 

Houfe, being reprefented by a Canvafs, and 

♦ 

in reality is a Stall for Draught Horfes; and 
the Doors of it appear larger, being called 
Folding-doors, for the Reception of Carriages 

f 

and Lumber. In Antipham\ Aceftria they 

had 



Concerning Parts of the Theatre 9 

• * 

had converted this, called a Tent, into a 

♦ / 

Workfhop: and what heretofore had occa- 
fionaily been a Stall for country Oxen, and 
Aides, he converted into a Workfhop. 

* 

♦ 

And at each of the two Doors, which flood 
in the Middle, were likewife two others, oa 
each Side one, to which were fattened the 
Wheel-machines; the right (hewing a Pro- 
fpe£t into the Country, the left a diftant View 

of the City; but chiefly for bringing Things 

% 

forward fromthe Port, Sea-gods, and whatever 
elfe was too unwieldy for the Vehicle to bean 
By turning the Machine the right a&ually fliift J 
the Spot, and both of them change the Profped. 
Of the Avenues too, the right leads from the 
Country, Port, or City y but Perfons, coming 
on Foot from other Parts, enter at the left; 
and crofling the Orcheftra, go up Stairs into 

the Scene 5 the Stair-rows are called Steps. 

We 





i o Concerning Parts of the Theatre. 

We muft alfo reckon as Parts of the 
.Theatre, the Vehicle , Chariot , Machine , Watch- 
tower > Wall , Turret , Light-houfe , Double¬ 
roof Lightning-tourer , Thunder , Cekjlial-fcaf- 
fold 9 Funeral ft ate- couch ^ Semi-circle , Charon 7 s 
Ladders and Pulfies. —The Vehicle is an high 
Seat, upon Wooden Steps, adjoining to which 
is a Throne: it brings forth to view, iecret 
Tranfactions in the Subfcenary Apartments ; 
and the Term for this Operation is wheeling 
out: that on which the Carriage moves is 
called an Hinge, and this is common on 
ever}' Door, and doubtlefs in every Houle. 
As' for the Scaffold it fhews Gods and Heroes 
that are in the Air, Bejlerophons and Per- 
leus’; and it is fixed at the left Avenue aloft 
above the Scene. 

i 

. But what in Tragedy was the Chariot, is 
in Comedy the Crade, as being in the Form 
of a Fig; for the Athenians call a Fig, 

Crade. 



i 


Concerning Parts of the 'Theatre, u 

Grade. But the Machine they fuppofe for the 

fame ufe as the Vehicle. The Watch-tower 

was on purpofe for Watchmen or others, who 

kept an Obfervation.—The Wall and Turret 

were likewife for a diftant Profpeft. As for 

the Light-houfe it’s ufe is evident from the 

very Name.—But the Double-roof was, on one 

occafion, either two feparate Apartments in a 

Royal Palace, fuch as from whence in theTra- 
* \ 

gedy of Pheniffa, Antigone views the Army; 
and on another, a Ridge for pelting with Tiles. 
But the Douhlc-roof, in Comedy, was a peep¬ 
ing Place for Procurers, or for any old, or 

** . 

poor Woman in the Play to look down. The 

% 

Lightning-tower, and Thunder were, the for¬ 
mer an ■ high Wheel-machine ; and the other 

t 

backwards under the Scene, baggs full of 
Pebble-ftones poured into a Copper. From 

9 

the Celeflial-fcajfold which is over the Scene, 
appear the Gods, Jupiter, and thole about 

him, all in Deception. The Crane is a Kind 

of 





ll Concerning Parts of the ’Theatre. 

of Machine let down from above, for taking 
up a Body, the fame which Aurora made ufe 
of in feizing the body of Memnon. The 
Ropes which were let down from the upper 
parts for lifting up Heroes or Gods, who 
leaned to be carried in the Air, you might 
call them Pendant-cables . The Emblems were 
either Tapeftries, or Paintings with Figures 
on them, adapted to the Neceffities of the 
Play; and they were let down upon the 
Machines, reprefenting either a Mountain, 

the Sea, a River, or any {uch Thing. The 

* 

Semi-circle is lb called from its Shape; the Situ* 
ation of it is in the Orcheftra; and its ufe 
to fliew afar off any particular Place of the 
City, or Perfens fwimming in the Sea. As 
the Fureral-fate-couch, in which were the 
Heroes, (hews thole who are tranflated to Di¬ 
vinity, or Perions who had perilhed in a Tern- 

N 

peft, or in War. Likewife Charon's Ladders, 
fituated at the Avenues of the Benches, are for 

the 


/ 
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Concerning Parts of the Theatre. 13 

the Conveyance of Ghofts. The Pullies were 
partly in the Scene for the lifting up a River, 

or any luch Appearance; and partly round the 

% 

Stairs by which the Furies were raifed. 




» 
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CONCERNING 

TRAGIC MASKS. 
Moreover with refpect to Malts; the 

Tragic might be a fmooth-faced Man, a 
white, grilled, black-haired, flaxen, more 
flaxen, all cf them old: and the fmooth 
faced oldefc of thefe; having very white Locks, 
and the Hairs lying upon the Prominence. 
By Prominence 1 mean the upper Part of the 

i 

Countenance riling above the Forehead, in 
fhape of the Greek With relpedl to 
Beard, the fmooth-faced Ihould be very clofely 
fhaven, and have thin Lanthem Jaws.—The 

white 
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Concerning tragic Majk s. 15 

white-haired is all hoary with bufliy Locks 
about the Head, has an ample Beard, jutting 
Eye-brows, and the Complexion almoft white, 
but the Prominence Ihort. The grided de¬ 
notes the hoary Hairs to be a Mixture of 
Black and Grey. But the black-haired, de¬ 
riving his name from the Colour, has a 
curled Beard and Hair, rough Face, and. 
large Prominence. The flaxen has yel- 
lowilh bufliy Hair, lefler Prominence, and 
is frefli coloured. The more flaxen has a 
famenefs with the other, but is rather more 

• 9 

pale to reprefent lick Perfons. 

* | • “ 

s 

The Young Men's Malks. are the Common, 
Curled, More Curled, Graceful, Horrid, Se¬ 
cond Horrid, Pale, Lefs Pale. 

♦ 

1 • 

\ # 

The Common is eldeft of the young Men, 
beardlefs, frefh-coloured, fwarthy, having 
Locks cluttering, and black. The Curled is 






I 


16 Concerning Tragic Majh. 

yellow, bluftering, with bufhy Hair encottt- 
paffing a plump Face, has arched Eye-brows, 
and a fierce Afpect. The More Curled differs 
in nothing from the former, but in being a 
little younger. The Graceful has Hyacinthian 
Locks, fair Skin, is lively, and of apleafant 
Countenance, fit for a beautiful Apollo. The 
Horrid is robuft, grim-vifaged, lullen, de¬ 
formed, yellow-hair’d. The Yellow Hair’d 
Attendant. The Second Horrid is fo much 
more {lender than the former, as he is 
younger; and an Attendant.—The Pale is 
meagre, with difhevell’d Hair, and of fuch a 
fickly Countenance as is fuitable for a Ghoft, 
or wounded Perlon. The Lefs Pale is entirely 
like the common in every other Reipeft ex- 
' cept that it is made pale on purpole to exprefs 
a lick Man, or a Lover. 

The Slaves Majks are the Leathern, peaked 1 
Beard, Flat-nofe. 

The 



* . . 

Concerning tragic Mash 's, 
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*The Leathern having no Prominence* has 

» 

‘a Fillet, and long white Hairs, a pale 
whitifh Vifage, and rough Noftrils, an high 
Crown, ftern Eyes; the Beard a little palej 
and looks older than his Years. But the 


Peaked-Beard is in theVigour of Life, has an 

■ 

high and broad Prominence dented all round, 
is yellow Haired, rough, ruddy, and ftiited 
to a Meffenger. TheFlat-Nofe is bluff, yel¬ 
low Headed, the Locks hang on each Side from 
the Forelock; he is beardlefs, niddy, and 
likewife delivers a Mefl’age* ’ 


The Womens Mafks are an Hoary Difhevel- 
led, a Freed Old Woman, an Old Domeftrc, 
a Middle Aged, a Leathern, a PaleDifhevel-., 
led, a Pale Middle Aged, a Shaven Virgin, Se¬ 
cond Shaven Virgin, Cirl. 


r * 

The Hoary Difnevelled, furpafiing 'the 
reft, both in Years and Digniry, has 
white Locks, a moderate Prominence, is in- 


b 


clinabl 





18 Concerning 'tragic Masks. 

clinable to palenefs, and was antiently called, 
the Delicate. The Freed .Old Woman is of 
a tawny Complexion and Hoarinefs, having a 
fmall Prominence; the Trefies to the Shoulders 
denote Misfortune. 

# 

The Old Domeific, inllead of Promi¬ 
nence has a Fillet of Lamb’s Wool, and a 

wrinkled Skin. 

% 

# • 

But the Middle-Aged-Domeffic has a Ihort 
Prominence, and white Skin, is grey Haired, 
but not quite hoary. 

The Leathern, younger than her, and has 
not any Prominence. 

I 

The Pale Difhevelledh as black Hair, a de- 
jefted Countenance, and her Name from the 
Colour. 


But 
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Concerning 'Tragic Masks. 

. But the Pale Middle Aged is' like the 
Dilhevelled, except where {he is- {haven out 
of Sight. 

• » « 

* • 

But the Shaven. Virgin, inftead of Promi^ 
nence wears a fmooth-combed Tate,, is 
ftiaven almoft quite round, and of a.Colour in¬ 
clinable to palenefs. . 

And the other {haven Virgin is perfectly 
like her, but without the Tate and Curls, as 
if {he had been often in Misfortunes. 

The Girl is a juvenile Maik, fuch as Danae 
might have been, or any other Virgin. 

The Attendant Ma(ks are an horned 

0 

ASheon, a blind Phineus or Thamyris, one 
having a blue Eye, the other a black ; a many¬ 
eyed Argus, or Tyro with lived Cheeks, as 
in Sophocles, which flic fuuer^d from the 

b z Blows 


T 
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Concerning Tragic Mash. 

4 

Blows of a cruel Step-mother; or Euippe, 
Chiron’s Daughter, changed into an Horfe in 
Euripides; or Achilles dilhevelled for Patro- 
clus, an Amymone, a River, Mountain, Gor- 
gon, Juftice, Death, a Fury, Madnefs, Guilt, 
Injury, Centaur, Titan, Giant, Indian, 
Triton; perhaps, alfo a City, Priam, Perfua- 
fion, the Mufes, Hours, Nymphs of Mithaeus, 
Pleiades, Deceit, Drunkennefs, Idlenefs, Envy; 
which Latter might likewife be Comic Malks. 


CON 
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CONCERNING 


SATYRIC MASKS. 


Malles are an hoary Satyr, beard- 


Satyric 

• • 

ed Satyr, beardlefs Satyr, Grandfather Silenus. 

■The other Malles are all alike, unlefs where 
the Names themfelves Ihew a peculiar diftinc- 

tion, as the Father Silenus has a more favage 

* 

Appearance, 


) 


b 3 
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CONCERNING 

COMIC MASKS. 

T 

-l H E Comic Malks, thofe erpecially of the 
old Comedy, were as like as poflible to the 
Perlons they reprefented, or made to appear 
more ridiculous. But thofe of the new were 
a Firft Grandfather, a Second Grandfather, 
Govern our, Long-bearded, or (baking Old 
Man, Ermoneus, Peaked-beard, Lycomodeus, 
Procurer, Second Ermoneus, all of them old. 
The Firft Grandfather oldeft, clofe (haven, 
having very pleafant Eye-brows, an ample 
Beard, lantern Jaws, dim Sight, white 

Skin; 
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Concerning Comic Majhs. 

* ^ 

Skin, comely Face, and Forehead.- The 

* 

' # * ^ # 

other Grandfather is more (lender, (harper- 

4 • - i 

lighted, morale, of a pale Cotnplexion, has 

•• • 

an ample Beard, red Hair, cropped Ears. 

* • 

The Governour, an Old Man, with a Crown 


* m 


of Hairs round his Head, (looping, broad- 

f 

_ • r 

faced, and has his right Eye-brow elevated.' 

% J 

But the long-bearded, (baking Old Man, has 
a Crown of Hairs round his Head, an ample 
Beard, no elevation of Eye-brows, dimmer 

^ % f ” 

Sight. Ermoneus has a bald Crown, ample 
Beard,^ elevated Eyebrows, (harp Sight. The 

* • i 

Procurer refembles Lycomodeus in other Re- 

• i * 

fpefts, but has diflorted Lips, and contra&ed 
Eye-brows; and either a bald Crown or Pate. 
The Second Ermoneus is (haven, and peaked 
Beard.—-But peaked Beard has a bald Crown 
elevatedfcye-brows, (harp Chin, and is morofe. 


Lycomodeus has curled Beard, long Chin, and 

^ ( 

extends one Eye-brow reprefenting Curiofity. 

b 4. The 
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Concerning Comic Masks.' 

The young Mens Maiks are a common 
young Man, a black young Man, a curled 
young Man, a delicate , rujlic , thrtattling , fe- 
cond Flatterer , Par aft e , a fancied Maf :, Sicilian. 
—The common is ruddy, athletic, fwarthy, 
having few wrinkles uoon his Forehead, and 

O 1 ' 

a Crown of Hairs, with elevated Eye-brows. 
The black young Man is younger, with de- 
prefied Eve-brows, like an educated and ac- 
complifhed Youth. The curled young Man is 
handfome, young, ruddy, has his Name from 
his Hairs, his Eye-brows extended, and one 
wrinkle on his Forehead. But the delicate 

• t 

young Man is haired like the common and 

* 

youngeft of all, fair, educated in the Nurfery, 
fhewing delicacy. The ruftic is weather¬ 
beaten, Broad-lip’d, Flat-nofed, and has 
a Crown of Hairs. . But the threatning 
young Man, who is a Soldier, and brag- 

gard, of black Complexion, andTrefles, his 

» 

Hairs fhaking like the other Threatner, who 

is 

i % 



Concerning Comic Majlis. 25 

w 

Vo more tender and yello.\v haired* The 
Flatterer and Parafite are black, quite, unpo-r 

lifted, cringing, fympathizing. The Para- 

/ 

lites Ears are more bruifed, and he is more 
pleafant; and the Flatterers Eye-brows are dis¬ 
agreeably extended. 

t r > 

4 

§ 

But the Fancied Mad; has Cheeks bored, 

* « » 4 

and Cilia (haven, is fuperbly dreiTed,, and a • 
Foreigner: But the Sicilian is a third- Para? 
fite. 

; 

The Slaves Comic Malks are a Grand¬ 
father, upper Slave, thin Haired behind, or 

briftly Slave, a curled Slave, a- middle Slave, 

• • • 

0 

foppifh- Slave, (baking upper Slave. The 
Grandfather alone of all the Slaves is hoary, 

and (hews the Freed-man. But the upper 

• • 

Slave wears a Crown of red Hairs, elevates 
the Eye-brows, contrafts the Forehead, and 
among Slaves is like an aged Governour 

among 



26 Concerning Comic Mash . 

among Frecd-men. But the thin, or briftly 
hair’d behind, has a bald Crown, red Hairs,^ 
and elevated Eyebrows. 

The curled Slave has curled Hairs, but 

% 

they are red, as is iikewife his colour; 
he has a bald Crown and diftorted Face, 
with two or three black Curls, and the fame 
on his Chin; the ftaking upper Slave, 
like the upper, except in the Hairs. 

The Womens Malks are a thin old Wo¬ 
man, or Proftitute; afatold Woman, a domeftic 
old Woman, either fedentary or aftive. 

The Proftitute is tall, with many fmall 

Wrinkles, fair, palifh, and with rolling Eyes. 

The fat old Woman has many wrinkles on a 

plump Skin, and a fillet round her Hair. 

* 

i 

The domeftic old Woman is flat-faced, 
and in her upper jaw has two axle Teeth, 
on each fide one. 


The 
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• ^ 

The voun£ Women’s Mafks are a Talka- 

* o , 

♦ • 

tive, Curled Virgin, Demi-rep, fecond Demi- 

* 

rep, Hoary-talkative, Concubine, 'common 

Whore, beautiful Courtezan, golden Har- 

» % 

lot, Lampadion, virgin Slave, Slattern. 

# 

The Talkative has full Hair fmoothed a 
little, high Eye-brows, fair Skin. 

• 1 

The Curled Virgin has a diftin&ion of falfe 
' Hair, high Eye-brows, and black ; and a 
pale whitenefs in her Skin. 

% 

\ 

The Demi-rep has a whiter Skin, and her 
Hair tied behind in a Knot, would be 
thought a Bride. 

The Second Demi-rep is known by the 
diftin&ion of her Hair only. 


The 



2 $ Concerning Comic Masks . 

s 

The Hoary Talkative indicates her Per- 
fon by the Name, (he (hews the Harlot left 
off Trade. 

The Concubine relembles her, but is full 
haired. 

The Common Whore is higher coloured 
than the Demi-rep, and has Curls round 
her Ears.- 

The Courtezan has leaft Finery, and her 
Mead bound with a Fillet. 

The Golden Harlot has much Gold upon 

% 

her Hair. 

The Mitered Harlot, has her Head bound 

. * 

# 

with a variegated Mitre. 

♦ 

Lampadion has her Hair platted in the 
form of a Lamp. 


The 



Concerning Comic Masks. 29 

The Virgin Slave wears only a fhort 

white Frock. 

* 

The Slattern is diftinguilhed by her Hair, 
and is both fquat and being drefled in a red 
Gown, waits upon the Courtezans. 


FINIS. 



ERRATA in POETICS. 

Page 61, line 8, dele at . 


